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Xpeldotnke 1 pecoAdaPnon evog Tuxaiou yeyo-
voTOG, yla va Eekiviioetn XptoTtiva 1o 2008, wg

Y

/o

woTiva
makuplakou

Aev eivat 6UokoAo va avtiAng el kaveic 6Tt n Téxvn
onjuepa mpoodiopifeTal oe MOAU ueydAo Bad-

U0 aré Tpémoug Tou BAEmeLy kat Tou okEnTeoOal,

ot onolot €xouv karaoTel duvaroi agpevdg amd Tnv
mAnpogopikn, apeTépou amd Tn Bivreokduepa.
lMpokelugévou va evvonoouue KaAUuTepa TNV (oXU
auTrig TNG ox€ong avdueoa oTo SIWVULO KIVNUATO-
ypagkrj Tavia/mpdypauua, kat Tn ouyxpovn Téxvn,
€xel onuaocia va emoTpePouue otnv eEEAIEN TG
KaTaoTaTikng B€ong NG EKOEONG TEXVNG OE OXEON
WE Ta avTikeiueva mou autn neptéxell.

H Xpiotiva Manakuplakot Letkal epydZeTal otTnv
Kumnpo oTo medio Twv EKACTIKWY KAl mapacTart-
KQV Texvwv. Ot omoudég Tig Eekivnoav 1o 2002,
oto Tufipa KaAwv kat Epappoopévwyv Texvwv Tou
AploToTélelou Mavemotnuiou @ecoalovikng. To
2008, uoTepaamnd &vaxpovo YERATO amnod Mpoypap-
pata ¢llo&eviag kat mapakoAouenon cUVTOPWV
pabnuatwy oe lohavia, AyyAia kat ZkwTia,

Eekvd To petanTtuxlakd Tng otnv OAavdia,

oT1o Utrech School of the Art (HKU). H dwatpipn
™G pe B€ua Drawing as a Verb, emkevTpwOnke
YUpw and Tnv 18€éa TnG LwypadiKig PlwuaTikoTn-
Tagkat TNV apdidpoun oxéon ocWUATog Kal xwpou/
0086vng/elkévag éxovrag wg kUplo epyaleio
€PEUVAG MLA ELKACTIKY) TEXVLKT) TTOU AVEMTUEE.

«Me evblapépel n oxéon peta&u TWV oWUA-
TWV-XWPWV, Ol OTIYUEG METAEU TWV OWUATWV Kal
TV KIviioewv Toug. MNMwg n avlpwmivn kivnon

elval meplopLoTIKT) AV avaAoyloTOUNE OTL EXOUUE
uovo 6uo média, Suo xEpta kat éva kedpdAil, aAdd
TauTAXPOVA N MOLKIAIQ TWV KIVIJOEWV TTOU UITOpOUV
va dnutoupynBouyv eivat atéreiwtn. Mwg umopel

n kivnon va yivelr eAeyxouevn kat motot givat ot
MapdyovTeg (and Toug aTtouikoUg/mpoowWKoUG -
Xpt Toug e€wyeveig) mou 6a umopouvocav va Tnv
neplopioouv?»?2

IVAC 2019 18 — 24.02

METAMTUXIOKT doITHTPLa vaelpapaTifeTal pe

TIG KAAANTEXVIKEG TIPOOTITIKEG EVOG 510OAAOTIKOU
emdélaokomiou (overhead projector): va {wypa-
¢iCel mAvw Tou pe Sladopa UAIKA, va HETAKIVEL
TPOETOLLACHEVA AVTIKE(PHEVA Kal vatapeuBaivelma-
paocTaTikd pe Tn okld Tng. KdAeoe dpolrntég va
Blwoouvautd To onTikd MAAiclo wg €va Pvteomnal-
XVibL, wgévamalyvidl elKOVIKH G MPaAyHaTIKOTNTAG,
To omoio KTIgoTav oTadlaka and Tnv aAAnAenidpaon
NG KivnoNng TOU CWHATOG TOUG OE OXEDT HE TN
Cwypadikr) 6pdon Tngidiag. TougmapdTpuve pmpo-
oTA Ano pla peydAn dompn eykaTtaoTaon-0606-
vnvadladpacTtolv e TNV lkova €86w Kal TWPQA,
KAavovTag Tov KABe €va EeExwpPLoTA HEPOG TNG
(ewkovag). To TeAikd anoTéAeopa fTav ‘Kivnolohoyl-
Kol xapTeg'.

O Edmund Husserlavékabev unooTripile OTL n
Blwparikn epmelpia OMWG Kat ) KATavonon Tou
¢daiveobal eival dueca ouvdedepéveg Pe TNV

adn}, aAAd mo moAU pe Tnv kivnon, eldikd av
avaloyloTel kaveic mwg aképa kat n diadikacia
™G dpaong eival EPMEIPIKT HLAG KAl TA HATIA HAG
KlvoUvTal Kal avolyokAeivouv akoun kat av eipaocTte
akivnTot.

AuTd MTav 1 apxn yla éva Tagidt dSnUloupyIkhg
avalnTnong Kal avanTtuEng piag elKaoTIKnGg
marévtag’ yia Tnv KaAATEXVN: pla ZwvTavn
EIKAOTIKT TEPPOPHUAVS PE E€IKOVA TTIOU TTApAyeTAal
€KelvN TN OTLyn), OTWG TO TMeptypddel 1 dia.

Oepartikd avékabev Tnv evolEdepen eEepelvnon
TOU TIPOOWTIKOU aywva, TnG eAeubepiag kat

™G avepwmivng Umap&Eng. AOUAELEG TIG E€XOUV
napouciacTei og 6An Tnv Kumpo aAAd kat o1o
eEwTepiko (Visual and Oral Stories oe cuvepya-
oila pe Tov AnunTen Inupou, nUElWOELG EV-0pa-
ongoe ouvepyacia pe Tnv T¢oUAla Mewpyladou, Tov
AnunTen Xnupou kat v KwvoTtavtiva Peter,Epwg
lMpdén Mpwtn oe cuvepyaoia pe Tnv PodouAa
louAhapmépn, Tnv T¢oUAla Mewpytadou kat Tov Tdoo
Kokktvién).

Mnyég

1. Bourriaud, Nicolas, (2015), Zxeolakr atoénrikn (A.
lkivoodTng, petad.), Aerva: Avwrtarn ZxoAry Kahwv Texvav,
(2014), oeA. 102.

2. Ané v mpwTn oehida Tng dlatpiPric Tng X. Mamakupla-
koU, Drawing as a Verb (HKU, 2008)



AYO AOYAEIEZ
MNATO GEXTIBAA

H XpioTiva €xet kAnBei va dnuloupyrioet dUo véeg
S0oUAel€g, oL omoieg Ba MapouclacTouV AmoKAEL-
OTIKA Yla To Kowvo Tou PecTIBAA, To Performance
1 kat Performance 2.

Adoppn kat éunveuon yia dnuloupyia oTadnke
10 BIBAio A Sea Ringed With Visions kat mo
ouykekpluéva 1o kedpdlalo Easter on Cyprus, pla
TMPOCWTIKY apriynon Tou AucTplakoU KAAAITEXVT
Oskar Kokoschka. 'Yotepa andé cuvoplAia pe
XploTiva, mapaBéTw Mo KATw pia cuvoyn 6Aou
Tou kepalaiou, kKABWG Kal Tn peTappaoctn duo
emAeypévwy oeAidwv amd Tnv Avtpn Avtpéou.

Greek text only

MpoAoyog
yta To Performance 1
& Performance 2

Xe avagnitnon avapvrioewv. Mia melpapatikn
€IKAOTIKT] KAl HOUCIKT epunveia plag lotopiag amod
Tov e€npeatovioth Lwypdado Oskar Kokoschka
Baclopévn oTIG avapvnoelg Tou and Tnv emiokeyn
Tou otnv Kumpo To Mdoxa Tou 1969.

| Stand Beside Myself
Zuvoyn Keiuévou

To mhoio pe 1o omoio Ta&delel otTn Meodyelo o
npwag (Oskar Kokoschka) avagntwvrag dtapuyn
and TIG avapvioelg evog AmacTou €pwTa GTAVEL
otnv Kunpo. O Kokoschka avagnra tpémo va
Eeduyel and Tov adiakpito ERpaio dido Tou,

amnd Toug emPAreg Tou moiou, and TIG ACXNUES
HUPWSIEG, TNV MOAUKOGOia, Toug YUAAOUG... and
TOV £QUTO TOU.

H a¢oppn yia Tnv anédpaon pia veapn Ty omoia
kaAel Tov ouvTpodo Tou va dwToypadroel. H
KOTIEAA ONKWVEL TN pouoTa TNG amokaAunTovTag
T0 $UAO TNG oupAldZovTagc.

O Kokoschka Bpiokel Tnv gukalpia va anodpdoet
anod Tn oTaTikéTNTA ToUu MAoiou Kal apyiget pia
parain avadntnon yia Tn veapr onwg ekaget
népvn oklaypadpwvtag Tov EQUTO TOU oAV ToV

owTRPa Kal Tn veapr wg 1o anoAwAdg npdéparov.

...Kal €70l €UEIVE TOW MOVOG. Z€ Hid TTPAYUATIKO-
TNTa mou ouveAifel n SITTOTNTA TOU €auToU TOU.
Metd ané tn parain avalitnon vuxtepivou
KaTaAuparog o fpwag Ppiokel katapuylo and
NV katalyida oe pla Tapépva émou 1o Kpaoi
urnopei va eivat o Tpémog yia va Eepuyel and tnv
TpaypaTikoTTa.

Ekel €pxeTal oe ouykpouon pe €vav and Toug
Oapwveg Tov omnoio TeAlkA owlel katd Tn Sidpkela
evOg oelopou mou katedadilel Tnv Tafepva. Katw
oTo Alpdvt BAémel To MAOIO TOU va AMOpPAKPUVETAL
oTa avolxTd...

YkEDTETAL TIC MAISIKEG AVAUVIOELG TTOU XAVOUV Td
TEPLYPARHATA TOUG eKEl TOU 0 eVIAIKOG £AUTOG
avagnTd pdraia Tnv npaypatikotnTa. Autd mou
B€Ael Kal auTd TMou Kuvnyd €pxovtal o€ cUYKPOU-
on kat 1ol Bpioketal «&imAa amd Tov (5o Tou TOV
eauTo» oav dUo ovtoTnTeG, SUO €auToi- 0 €vag va
B€Ael va avoi&el Tnv moépTa kat 6 dAAog Tnv kpartd
EPUNTIKA KAElOTH and Tnv AAAn pepia.

Ykomog Tou Tagdlou Tou 1 ANjen, aAld o€ kabe
Awave avaZntd 1 aAAnloypadia Tou mpoopévo-
vTag éva ypdppa and tnyv idia v koméAa anod 1ng
omnoiag Tnv avauvnon 6a rieele va Eepuyel.

O fpwag Bpiokel Tov eauTd Tou va oToxaleTal
TNV mMeavoTnTa autokToviag oe T6c0 pnxd vepd.
AinAa Tou epdavieTal o xapakTtriipag and Tnv
TaBépva va kpatd ota yepdra tatoudl xépla

TOU pia prAe vuxtometaloUda mou macyilel va
amodpdoel and T xpuoaAida Tng. MmAe Ta pata
TOU TIPWTAYWVIOTH, WMAE Ta pATIA Kal TO dépepa
TNG KOTEAAG OTNV AVAUVNOT) TOU, HTTAE TA Yévia
Kal To MPOCWIO ToU vSIAvou Tou Tou Selxvel T
vUxTa oTov oupavo, UMAe To ypdppa pe Ta kaeta
KaAAlypadikd ypApparta mou pnopei va eumepLéxel
™V anéppwn 1§ TNV anodoxn 1 kat mou pnopei va
MMV UTIAPXEL Kav...

To xpwpa pmAe gpdavidetal cav ocupBoro TG
OAlYNG Tou patwvopevika kuvikoU Kokoschka kat




Sivel To kAeldi yla Tnv katavonon Tou Yuxlopou
TOu Tou Kiveital peta&l ¢avraciag, avauvnong,
HEBNG KAl MPAYUATIKOTNTAG.

O xapaktipag and Tnv Tapépva neTd Tov fpwa
p€oa oTn 8dAacoa mou €XEL TO XPWHA TOU
KkpaoloU... Tnv omoia BprkKe pnxn yld va AUTOKTO-
vrioel, oTn 6dAacoa and Tn omoia avaduenke 1
Adpoditn, cav dAhog Oduocéag oTo €Aeog Tou
Mooeldwva, péoa otn 6Ahacoa amnd Tnv omnoia
NPOe... ula 6alacca mou nxei opdapara.

Anocmnaopa Kelpévou
(ogh. 165-167)
EAAnvikn) Metdgppaon
Avtpn Avrpgou

Ka®opouv oe pia Tapépva oto vnoi Tng Kumpou
TEPLUEVOVTAG TNV VEPOTIOVTY| va oTaparnoel. Méoco
évTovo Ba fTav To KAdpa av autd nou énegprav
frav 6dkpua. AvapwTidnKa av ol GOUCKWHEVEG
anod 1 Bpoxn ouvTeg TG piag vrougivag
dowvikdSevTpwy mou PBpiokovtav €Ew amod v
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ToURAWN agida, 6a pou enétpenav va Eavappw
TOV MPOCcavaToAlopé pou mou eixa xdoel péoa o
auToév Tov AaPupvbo and Sucooua cokdkla, mou
O6Aa paivévTouosav va odnyouv KATW OTO AlpAvl,
mou yla va ¢Tdow, Ba €npene va nepdow pEoa
anod pla akopn agida kat va avePw ava aAAn pia
anoToun okAAa pe METPIVA OKAALA.

O1 Toixol Tou apxaiou autou $ppoupiou Twv
Aoulviav 1) Twv ToUpKWV - MAPEUTINTOVTWS XWPIg
kapia dlaitepn apxatoloyikr yonTeia - fjtav 1600
KOVTA o0 €vag aTov aAlov mou démolog rifeAe va
avePel pOALg mou xwpouoe va nepdoel, oTpl-
HWYHEVOG TAAL-TIAAL pe KATOLloV TTou KaTERalve.
Mrnwg 6a énpene va yupiow ekel am’ omou eixa
€pOel; ‘Oxl! Hupouv anmoAUTwe EUYVWHWY Tou gixa
Bpel To Spopo pou, uéoa oTo okoTadl, €Ew amd
ekeivn TN yeitovia.

ITnV meEPLOXT HE TA UMOUPSEAQ, Hia TTOUPITAVIKY
noéikn eEaodalilel TNV achdAAela kal TNV UYLELVT
OTOUG EMOKENTEG — KATA nMdoa meavétnTa autd
Sev eival doxeto pe Toug GpApoug Mou MANPWVOUV
Ta KopiTola, Mou eival OAa kataypapguéva amod mv
aoTtuvopia. AkivnTeg KoUKAeG, kABovTal pe Ta mMo-
S1a avolxTd pmpooTd oe mapdadupa pe KoupeAla-
OUEVEG KOUPTIVEG, TEPIUEVOVTAG va TIG TANCLdoEL
kamolog oTov omoio Eadvikd opuoUV EKATOVTASES
KIVOUUEVEG OKLEG TTOU TOOKWVOVTAL Tola 6a Tov
ATOKTY|OEL, UTTOOXOUEVEG TOU TNV YAATVT TV oupi
Tou Mapadeioou, kat Mou Tov GTUVOUV OTO KATOTIL
TOU OTAV AUTOG UMOXWPEL KAl AmopakpUveTal.

Kabwg €tpexa, €ydapa 1o €va pou XEpL o€ €va
kopTEPO GUANO ayaung kat aipoppayovce. O
SakpuPpexTog diokog ypaupodpwvou amnd mn

xwpa Tou Neilou pe kuvnyouaoe, av kat Ta Xpovia
NG anelpiag Bplokévroucav MoAU pakpld oTo
napeABov. Mia ¢popd ki éva kapd, micw and pla
koupTiva pe avblopéva AouloUdia mou meTdpile,
KoplToioTika Xépla eEaokdvToucav oTo MAvo o’
€va KOUPATL Tou ZoUpunepT. Mia popd ki €va kalpod
- fjrav mpwi Kuplaknig, avol&n. Aev pou rTav moAu
SUokoAo va Eemepdow ekeivn Tnv kpion cuvalodn-
patiopou. EEAAAou, o Siokog Tou ypaupddwvou
fATav ypatfouviopévog moAU doynua. e kabe Tou
neploTpodny ddnve éva oupAlaxTo Onwg ekeivou
TOU MIKpOU okUAou, Tou Didn, Tng kupiag otnv
mpwTN B€om Tou mMAoiou pe To omoio eixape €pOel.

‘Hrav nmpaypartikd acteio: apyoTepa, 6TaV KABO-

pouv otnv TaBépva, vopuloa OTL umopoloa akéua
va akoUow ekeivo To oupAlaxTo. Twpa, icwg va
naipvel To okUAO padi Tng oTo KPePATL yia Umvo,
{owg va Tov xaidbevel, 1§ akdpa Kal va Tov KAWTod
€Ew and Tnv nopta. Kal eyw o idlog Ba mpoTi-
pouoa va mryawva va Kolunew oTo KpePRATL Tng
Kaumivag Hou PE TNV TIPOOTITIKY] va €Xw €va KaAo



kal Badu unvo xwpig dvelpa, amd To va kadopualt
o€ pla Tapépva olopdvayog, apou dev unmopouvoa
va karaAdpw TimoTta anod TIg acuvapTnoieg Twv
Kunpiwv. Aev 8a Eexdow eUkoAa ekeivo To Bpddu,
1 ekeivn TN vepomovTr. Agv unrjpxe 1600 Padu
okoTddt 600 TWpa dtav Bprika Tnv TaBépva.

Qawétav akéun o1t N katalyida 6a pnmopoloe Kal
va fTav mepaocTikni: katd dlaoTipara povo uaoTi-
YwVE pe duvaTtd KTUMpATa Ta KaTappakwpeéva
dowikdSevtpa. Aut eival n DUGN MOU EKTOVWVEL
6An TnG TNV Kakt 61abeaon oe amodekaTiopEva
Aaxavikd, eima oTov eauTd HOU. L& TAXUSPOUIKES
KAPTEG amo TIG eEWTIKEG ATOAEG PBAEMELG OVELPIKA
6évTpa va yépvouv and 1n fwomold LeoTaold
mou ekAUeTal amd Tnv uypn PATPA TNG yng, Kat
oT1o BABog, XloVIoPEvEG KOPPEG NdaloTEIWV Kal
HuoTNPLWSELG TTEpipeTpOL vawv. Aev fiTav kaBdAou
onwg edw.

‘Enpene va 1o eixa okedtel duo popég nptv
anodaciow va TaEdéPw péoa oto kahokaipt,
Adyw TNnG mavoukAag Twv puywv aAAd kat Tng
Mpayparika noatotelaknig LEotng Tou mloiou,

Kat oxt Atydtepo, Aoyw Tng evoxAnong amo
SlanepacTikh HUPWSLA TWV MOAAWV ATMAUTWV
avepWMVwV cwpdtwv. PopTwpéva oe éva KapdpL
pe pla anaiola unéxa and camo Ydapl, Tayylopévo
A4S kal Beladiopéva ohouyydpla Mou Kapld

nvor} avépou Sev pmopouoe va ¢uoHEEL pakpla.
EmnAgoy, eixa va AdBw unoyn pou kat évav
TaEB1WTIKG oUVTPOPO OTOV OO0 APECE VA XWVEL
N WUTN Tou o€ mpdypara mou Sev Tov apopoucav.
Téhog, bev eixa MAnpwoel lolTrplo MPWTNG BEONG
yla va okouvToudAw o€ movTikia 1) o€ akOun
xelpotepa npdypara. Ki aképa mo katw ékavav
doPepr| olkovopia oTo dwg. Toug peTavdoTeg Sev
TOUG anacoAel kal MoAU n kadaptoTnTa. AAAG TOo
KaTaoTpwpa, 6mou cTolfafévroucav oL peTava-
oTeG, MpokaloUoe PeyaAn €AEN oTov ouvTa&ldi
Hou, Kabwg, mapd Tn ducdopia Tou umeUBUVOU

0 aplBpodg Toug augnbnke evw PplokopacTtav
oTnVv avolkTr) 8dlacoa, av kal kavévag dev eixe
empiBaoTel xwpig eloimmplo. “ETol TOUG €pXETAL
Mo ¢Tnvo To Takidl”, eine o ¢pilog pou, cav
unelBUVOG TWV LETAVAOTWY, TpifovTag Ta xépla
Tou. Moto fiTav To Addog;

MPOrPAMMA

Performance 1
18.02.2019
Aidpketa 20’

KaAAitexvikn mapaywyn kat meppopuavg
XploTiva Manakuplakou, Mdplog ZiapArg
EmpéAela kat peradppaon KePévou
Avtpn Avtpéou

Moucikn mapaywyn Mattia Simgaglia

Performance 2
24.02.2019
Aidpketa 20’

KaAAiTexvikn mapaywyn kat meppoppavg
XploTiva Manakuplakou, Mdaptog ZiapArig
Empédela kat peTappaocn KePEVOU
AvTpn Avtpéou

Moucikn mapaywyn Mattia Simgaglia
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Christina
Papakyriakou

As we can see, present-day art is being
developed in-depth by ways of seeing and
thinking, which usher in computing, on the one
hand, and the video camera on the other. To
get a better grasp of the degree of relationship
between this paired film/programme factor and
contemporary art, we must come back to the
evolution of the status of the art exhibition in
relation to the objects it contains!.

Christina Papakyriakou is a Cyprus based
visual and performance artist. Her studies began
in 2002, at the Faculty of Fine and Applied
Arts at the Aristotle University of Thessaloniki.
In 2008, after a year full of residencies and
short courses in Iceland, Great Britain and
Scotland, she began her MFA in Utrecht School
of the Art (HKU). Her dissertation entitled
Drawing as a Verb, was centred around the

idea of ‘experiential drawing’ and the two-way
relationship of body and space/screen/image
while having as a research tool an artistic
technique she came up with.

‘I'm interested in the relationship between
bodies and places, in the ‘moments’ between
bodies and their movements. How human
movement is limited by certain things we have
(two legs, two arms and one head) but at the
same time the variety of that movement is
endless. How can that movement be controllable
and what are the restrictions that frame it??

It took an intervention by a random event in
2008 for Christina, still an MFA student, to
start experimenting with the artistic possibilities
of an overhead projector: she would draw and
paint on it with a variety of materials, move and
play with prepared props, and visually interfere

with her shadow. She invited fellow students to
experience this visual space, as if it was a video
game, or a game of virtual reality, which was
gradually built up from the interaction of their
body movements in relation to the drawn actions
of Christina. In front of a big white installation/
screen, she urged her audience to interact with
the image, now and then, making each and every
one part of a visual painting. The final result was
movement maps.

...the animate body’s movements (approaching,
receding, turning, focusing, reaching, grasping)
that allow us to penetrate “into” the field

as it were, that yields up the experiences of
depth and distance. There can be no sensory
experience without bodily movement...().... It

is important to emphasise that, for Husserl, in
Ding und Raum, the “field of visions” (Sehfeld) or
“visual field” (das visuelle Feld), undestrood as a
two-dimensional continuous spread of coloured
images and shapes, is not yet what Husserl calls
“empirical”...3

That was the beginning for her creative
exploration and the development of an artistic
and visual ‘patent’: a drawing performance of
live image as she describes.

Fundamental questions around personal
struggle, freedom and human existence

have always been her most inner sources of
inspiration throughout the performances she
makes. Her work has been presented in many
cities across Cyprus as well as in Europe (Visual
and Oral Stories in collaboration with Dimitris
Spyrou, Znuelwoelg ev-6paong in collaboration
with Julia Georgiadou, Costantina Peter

and Dimitris Spyrou, Epwg Mpd&n Mpwtn in
collaboration with Rodoula Gouliambery, Julia
Georgiadou and Tasos Kokinidis).

Sources

1. Bourriaud, Nicolas, (2002), Relational Aesthetics (trans.
S. Pleasance, Froza Woods w/part. Mathieu Copeland), Les
Press du Reel (1998), p.71

2. The first page of C. Papakyriakou dissertation, Drawing
as a Verb (HKU, 2008)

3. D. Moran, 2015, Between Vision and Touch: From Husserl
to Merleau-Ponty, Edited by R. Kearney and B. Treanor,
Carnal Hermeneutics, p. 219, Fordham University Press
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TWO WORKS
FOR THE FESTIVAL

Christina has been assigned to create two
works that will be presented exclusively for
IVAC’s audience, entitled Performance 1 and
Performance 2.

The starting point and main source of
inspiration for these was the book A Sea
Ringed with Visions, and more specifically the
chapter Easter on Cyprus, a personal narration
of Austrian artist Oskar Kokoschka, on his trip
to Cyprus back in 1969.

Below | share two pages that were selected
by Andri Andreou, the editor and translator of
Performance 1 and 2.

Oskar Kokoschka

A Sea Ringed with Visions,
pp. 165-167,

English text

| was sitting in a tavern on the island of Cyprus,
longing for the cloud—burst to be over. If these
had been tears falling, what a long weeping it
would have been! | wondered whether the rain-
whipped mops of half a dozen ragged palms
outside the brick arch would soon allow me to
get my bearings again, which | had lost in the
labyrinth of malodorous alleys that apparently
all lead down to the harbor, where | should
have to pass through another archway and
again ascend a steep flight of stone steps.

The walls of this ancient citadel of the
Lusignans or Turks— incidentally quite devoid
of antiquarian charm—were so close to each
other that anyone who had to ascend barely
had room to squeeze past anyone descending.
Should | go back the way | had come? No ! |
was heartily thankful to have found the way, in
the dark, out of that quarter. In the red light
district a puritanical morality provides for the
visitors’ safety and hygiene—presumably not
without a sidelong glance at the taxes paid

by the girls there, who are all registered with
the police. In raggedly curtained windows the
unmoving idols sit with legs apart, waiting for
the approach Of someone at whom hundreds of
suddenly animated shadows clutch, quarrelling
for possession of him, promising him the bliss
of the hour is in Paradise, and spitting at his
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retreating back as he edges away.

As | ran, | had scratched one hand on one of
those razor-sharp agave leaves, and it was
bleeding. The lacrimose gramophone record
from the land Of the Nile pursued mc, and

yet the years Of my inexperience lie far in the
past. Once upon a time, behind a fluttering,
flowered curtain girlish hands were practising
a tune of Schubert’s on the piano. Once

upon a time—it was on a Sunday morning in
spring. | did not find it very difficult to get
over that fit Of sentimentality. Besides, the
gramophone record was badly scratched. At
every revolution it uttered a howl like the little
dog Fifi belonging to the lady in the first Class
of the ship in which we had come. It was really
funny; later, when | was sitting in the tavern,

| thought | could still hear that howling. Now
she would be taking her little dog to bed with
her, now patting it, now kicking it out of doors.
| too would have preferred to go to bed in my
cabin, with the prospect of dreamlessly sound
sleep, instead of having to sit all solitary in a
tavern, for | could not understand much of the
Cypriots’ gibberish. | shall not easily forget that
night, Or the cloud—burst either.

It had not been pitch dark like this before
found the tavern. It even seemed as though
the storm was passing; only from time to time
it lashed out, with a mischievous blow, at the
wretched palm trees. Here is Nature working
off her bad temper on the shaggy vegetables,
| said to myself.

On picture postcards of exotic atolls dream—
like trees slant in the life—generating warmth
that rises from the moist womb Of earth, in

the background snow—peaked vow canoes and
mysterious temple precincts. It wasn’ t like
that here. | should have thought twice about
traveling in the summer, because Of the plague
of flies, then too the really infernal heat on
board, and not least the pungent Smell of too
many un- washed human bodies. Loaded on

a ship from whose hold no breeze could ever
blow away the stench of rotting fish, rancid QOil,
and freshly sulphurized sponges. Furthermore,
| had to reckon with a traveling companion who
liked to poke his nose into things that were

no concern Of his. Finally, | had not paid for a
first-class passage in Order to stumble over
rats or yet worse things. And down below they
economized to the limit on light. Emigrants
arc not all that particular about cleanliness.
But the steerage, where the emigrants were



stowed, had a great attraction for my travelling
companion, for to the purser’s vexation the
number of steerage passengers had increased
while we were on the high seas, though without
anyone’s having come aboard without a ticket.
‘It makes the trip cheaper,’ my friend, the
emigrants’ patron, declared, rubbing his hands.
What was wrong?
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